
Region 6 

      News Letter   

         Welcome to the April 2015 newsletter  

We have had a very unsettled start to the new 
year. The was no meeting in January as planned. 
In February we turned up to discover the hall was 
in total disarray. The electricians were in rewiring 
the building and there were ceiling tiles out and 
cables all over the floor and although the 
electricians said they would try to work around us 
we decided to abandon the attempt as the health 
and safety risks of tripping over something or 
something falling on someone’ head were too 
risky. Jean complained to the library that they 
could have advised us of the building work and 
they refunded our hall fee! Not exactly the best 
option—a phone call in advance would have been 
a nice gesture! 

March was the AGM which was attended by 15 
members. The key things to note are the increase 
in fees to £11 for postal members to help cover 
the costs of printing and postage and the change 
to the materials ordering process. 

Because of the health problems for Phyllis caused 
this year by lifting heavy orders it was agreed that 
in future those placing large orders that would 
likely be heavy to lift will have them delivered 
directly to their homes. Phyllis will arrange this. 

The other problem Phyllis had this year was a 
number of the heavy orders also attracted 
customs duty which Region 6 has covered out of 
funds. Those ordering should note that large 
parcels will be delivered to their homes and if they 
attract customs duty the person receiving the 
parcel will be expected to pay the duty 
themselves. So, please consider this when 
placing your 2015 orders. No one is suggesting 
you should not order exactly what you need only 
that you may need to consider the duty on the 
parcel if it attracts UK customs attention.  

It is worth noting that even with duty the costs will 
still be much lower than if purchased in the UK. 

It was agreed that we would attend the 
Beaconsfield Art Fair at the end of the year and 
that members will be asked to donate items and 
paintings to be sold. Those who donate paintings 
that are sold will receive 90% of the sales price – 
10% will be donated to group funds. It was agreed 
that classes would be asked to make items for 
sale at the event. Images also required for cards. 
See page 4 for more details. 

Sunday Workshops 

Our meetings are held at Park Lane Village 
Centre in Harefield and are held on the first 
Sunday of every month.  

Apr 12th—Spring Growth—using cicada Note this 
is one week later than normal to avoid Easter. If 
you are a gardener please bring some examples 
with you. 

May 3rd—Long portrait landscape—using 
practice Xuan—bring photographs/pictures/
sketches you would like to create a landscape 
from 

Jun    7th—Flower compositions—paper of your 
choice. If you are a gardener, please bring flowers 
and leaves that we can create compositions from. 

Jul  5th—Watery landscape—paper of your 
choice. Please bring photographs/pictures/
sketches that you would like to create a 
landscape from. 

Sunday workshops cost £2 and start at 13:00 with 
a demonstration of the subject and guidance 
during the afternoon.  

 

Tutored Workshop 

Following on from Qu Leilei’s leaves, Jane Evans 
has agreed to run a workshop for us on 19th April 
2015 on Spring flowers. Can those of you that are 
attending and grow flowers (I am not one of these 
people!) can bring some examples with you? 

Workshop will run from 10:00-16:00. 

Please complete the form and return it with your 
cheque as soon as possible to Jean Gray. 
as possible. A few spaces are still available. 



Lay in the largest flower first starting with the 
petals that form the centre cup and then add the 
outer petals reloading the brush as required. 
Using your darkest colour (rouge tint in this 
example) fill in the centre of the cup and add 
shading to the base at the inside petals if 
necessary. Leave the outer most petals paler i.e. 
do not add colour.  

Add any younger (smaller flowers) or buds 
remembering that in compositional terms they 
need to be above or below the main flower—avoid 
straight lines. 

Decide if you are going to use colour or ink for the 
petals. Double load the white cloud brush either 
with medium ink tipped with darker ink or a very 
dark green mixed using gamboge and indigo 
tipped with indigo or ink. 

Each leaf is created using 3 strokes. Again, the 
centre stroke is the largest. Add this stroke first 
curving the brush to get the leaf posture you 
require and then add the other strokes. Add the 
foreground leaves using this mix and reload the 
brush as required. Remember to vary the size and 
posture. 

Add little burnt sienna to the mix with water to 
lighten it. Use this mix to add the background 
leaves. 

Painting Leaves with Qu Leilei (2) 

This article is looking at the work of Xu Zhang 
(corrected Spelling) 1694-1749 who provided the 
original works that Qu Leilei gave us to work from. 

Peony 

Each peony petal is made up of 3 separate stokes 
with the tip of the brush positioned at the base of 
the petal. The centre stroke is the tallest and the 
outer 2 are shorter. Lay the centre stroke in first, 
then add the outer strokes. Curve the brush as 
you work to get the shape that you require. You 
don’t want it to look like a pressed flower! 

Think about the composition before you start and 
decide how many flowers you want and where 
they will be located. Remember, the should all be 
different sizes—different ages and you should 
avoid laying them out in a straight line in any 
direction. 

Select a suitable white cloud brush remembering 
that you will dictate the size of the petal by the 
size of the brush because you are using 3 simple 
strokes to create the petal. 

Triple load the brush with colours of your choice. 
The flower here as created using a brush loading 
of 80% vermillion, 50% bright red and tipped 
(10%) with rouge tint. 

 



Using the same brush and dark colour, add the 
stems avoiding straight lines ensuring that they 
attach to the leaves and flowers. Add a few darker 
dots to the stems to represent broken stems and 
leaf buds 

Using a calligraphy brush and dark ink, add the 
veins to the leaves remembering to curve the 
veins in the direction of growth. Avoid straight 
lines curving them in the direction of growth . 

Create an opaque mixture of white and gamboge 
and using a fine brush, add the stamen as short, 
positive over lapping fine lines with dots at the 
tips. Again, avoid straight lines and remember to 
vary the length. 

Grapes 

The composition is important. Normally, grape 
composition curve across the painting from one 
top corner across to the other side and curving 
back down to the middle. 

Leaves are painted first, then the grapes, then the 
vines and finally any finishing touches. 

Again, the size of the brush will dictate the size of 
the leaves. Each leaf is created using 5 strokes, 
the largest being the centre stroke, then 2 smaller, 
then 2 smaller still. 

Decide if you are using shades of ink or colour 
and triple load the brush. Lay in the main (largest) 
group of leaves first, then other groups as 
required—remembering to leave space for the 
gapes! Also remember to vary the size and 
posture of the leaves avoiding flat even shapes by 
curving the brush as you lay it on the paper. 

Create a medium tone mix of indigo and carmine 
and load an appropriate size white cloud brush. 
Tip with a little indigo or carmine. 

Add the grapes below the leaves. 

Add the main bunch of grapes first below the main 
group of leaves. 

Each grape is created using 2 curving strokes 
leaving a slight gap to indicate the high light. 
Grape bunches are wider at the top and taper 
towards the bottom. Start with the foremost 
grapes and work back through the bunch. Reload 
the brush as required but try to create each bunch 
from a single loading if possible. This will give you 
lighter tones as you work back and down through 
the bunch. If you need to reload, lighten the mix. 
Ensure that the grapes overlap in the bunch and 
that the bunches are vaguely conical in shape.  

Create a light bluish green mix using indigo and 
gamboge and add a few green grapes to your 
composition. 

Lighten the leaf wash and add in some 
background leaves. Again thinking about the 
shapes of the leaves and the posture. 

Mix a medium ink wash and using your 
calligraphy brush, lay in the vines following the 
direction of the curve of your composition. 
Remember, vary the widths of the lines as you 
descend through the picture as vines will be 
narrower at their tips. 



Ensure that the vines go behind the grapes but 
behind some leaves and over others. 

Add some darker dots to the vines to indicate 
broken pieces and new leaves. You only need a 
few—so, don’t over do it! 

Leave until almost dry. 

Add ink dots to the bottom of the grapes. 

Using a calligraphy brush and dark ink add the 
veins to the darker leaves starting with the centre 
line in centre strokes of the leaf and working out. 

If you need to add veins to the lighter leaves, use 
a lighter shade of ink. 

Art Works needed for Beaconsfield 

Events 

Spring 

Members of Region 6 are invited to take part in 
the exhibition on Friday 15th 7 pm to 9.30 pm 
and Saturday 16th May 10 am to 4 pm. We need 
your help to display a range of Chinese Brush 
Painting works of art; fans, cards, some small 
framed pictures, unframed backed pictures in 
card mounts if possible but plastic wrapped. 
Pictures will be displayed in a portfolio. They 
should be album size, approximately 46cm x 
36cm. Cards, small framed pictures and cards 
will be displayed on the table. 
 
Please label your artwork Beaconsfield Art Fair, 
your name and if the artwork is for sale or 
display. Hand to class reps. Do not post. If an 
artwork is sold please let us know if all profits will 
be donated to Region 6 or if it is 10% 
commission only. Please bring artworks carefully 
wrapped and labelled to Harefield by Saturday 
9th May.   

 

Winter 

We would also like to have cards printed for the 
Beaconsfield Winter event and invite you to 
submit your paintings—which must be original 
compositions not copies of other artist's work—to 
Margaret. Both paintings and good quality digital 
photographs can be submitted. Digital 
photographs should be emailed to: 

         margaret.m.wall@btinternet.com   

Art works can be handed to class reps later in 
the year. Do not post them—they will be 
damaged in the post. 

The cards will be A5 or A6 in size so your 
pictures need to be either landscape or portrait 
format and of a size that can be scaled to this 
shape. Pictures for cards need to be with 
Margaret by the end of July to allow for selection 
and printing. If you have any hand made cards 
that you would like to donate for sale, these 
would also be very welcome. 

We would also like you to submit paintings and 
fans for display at the Winter event. Paintings 
must be backed  and should be no bigger than 
A3 as they will be displayed in cellophane 
covers. If you would like to sell your work, you 
need to specify how much you would like to sell 
them for remembering that 10% of the sale price 
will go to group funds. A date when pictures and 
fans need to be delivered will be provided in the 
next newsletter. 



Exhibitions 

Ashmolean Museum 

From Palace to Studio: Chinese Women Artists, 
1900 to the present 

10 Mar 2015 to 27 Sep 2015 

At the beginning of the 20th century, the palace 
retainers of China’s Empress Dowager Cixi 
included a ‘ghost painter’. This accomplished 
female artist was tasked with producing paintings 
in the Empress’s name, and only rarely signed her 
own works.  

This exhibition begins with one of her paintings 
and goes on to document the emergence through 
the 20th century of female painters as 
independent artists with their own incomes, 
ateliers and international reputations.  

Image: Miao Jiahui (1841?1918), Bouquet of 
peonies, 1891–1908. Ink and watercolour on 
paper. The Khoan and Michael Sullivan 
Collection. 

Gallery 11 | Admission Free | More Info 

The Hua Gallery 

Unit 7B, G/F, Albion Riverside , 8 Hester Road, 
Battersea, London, SW11 4AX  
 
Yi Xuan, Meditations 
February to June 2011 
Hua Gallery is delighted to announce its inaugural 
exhibition, running from February till June 2011, 
and is proud to introduce, for the first time in 
London, the works by Buddhist artist Yi Xuan. 

Yi Xuan (born 1965) is acknowledged in China as 
an inspirational and spiritual contemporary artist. 
Yi Xuan has recently held successful solo 
exhibitions across China, and is receiving strong 
interest from within China, and increasingly from 

Europe and the US. The artist’s works, created 
during hours of deep Buddhist meditation, 
continues to fascinate and intrigue art lovers and 
collectors worldwide.   

Royal Academy of Arts 

Burlington House, Piccadilly, London, W1J 0BD 

Ai Weiwei 

19th September—13 December 

Main Galleries, Price £15 

2015 the RA welcomes Ai Weiwei as an Honorary 
RA. Ai Weiwei is a major artist and cultural 
phenomenon. His work is visionary, iconoclastic 
and increasingly political. When he speaks, the 
world listens.  

In September 2015, the Royal Academy will 
present a landmark exhibition of the Honorary RA, 
Ai Weiwei. As the first significant British survey of 
his artistic output, the exhibition will include major 
works spanning Ai Weiwei’s career, as well as 
including new work by the artist. 

Ai Weiwei has worked in a variety of different 
contexts, referencing Chinese art and culture 
through both the choice of traditional materials 
and interventions with original historic objects, as 
well as exploring international Western 
contemporary art. The idea of creative freedom, 
especially the increasingly political aspect of 
much of his work, will be a prominent feature and 
underpin much of the exhibition.  



Books 

Chinese Watercolour Journeys With Lian 
Quan Zhen 

by Lian Quan Zhen (Author) 

Take a journey with the master, Lian Quan Zhen! 
From landscapes and architecture to people and 
animals, Lian Quan Zhen has painted it all. Inside 
"Chinese Watercolour Journeys with Lian Quan 
Zhen," you will see beautiful paintings in both the 
Chinese and Western styles. Filled with tips and 
stories, you'll learn about Lian's techniques and 
artistic journey. The large, colourful images will 
inspire you to take a journey of your own. 

 Hardcover: 192 pages 
 Publisher: North Light Books (27 Mar. 2015) 
 Language: English 
 ISBN-10: 144033921X 
 ISBN-13: 978-1440339219 
  Product Dimensions:  26.7 x 1.9 x 29.8 cm 
 Amazon Price £23.79 
 

Two Years in the Forbidden City  

by Princess Der Ling (Author) 

The author of the following narrative has peculiar 
qualifications for her task. She is a daughter of 
Lord Yu Keng, a member of the Manchu White 
Banner Corps, and one of the most advanced and 
progressive Chinese officials of his generation. 
Lord Yu Keng entered the army when very young, 
and served in the Taiping rebellion and the 
Formosan war with France, and as Vice Minister 
of War during the China-Japan war in 1895. Later 
he was Minister to Japan, which post he quitted in 

1898 to become President of the Tsung-li-yamen 
(Chinese Foreign Office). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Paperback: 194 pages 
 Publisher: CreateSpace Independent 

Publishing Platform; 1 edition (9 Mar. 2015) 
 Language: English 
 ISBN-10: 1508791112 
 ISBN-13: 978-1508791119 
 Product Dimensions:  15.2 x 1.1 x 22.9 cm 
 Amazon Price £5.73 

If you have anything you would like to include in 
the next news letter, you can send it to me via 
post or email 

Contact Details 

Contact details for the committee and those 
representing the classes tare provided below to 
allow members to make contact.  

Class reps 

Wednesday Jean Gray         
Thursday Anna Lau           
        Bianca Deegan     
Saturday Tina Clarke            

Committee Contacts 

Chairperson Margaret Wall    
(Margaret also teaches the Saturday class) 
Secretary Marion Dearlove    
(Marion teaches the monthly Sunday class) 
Treasurer Sarah Turner   
Membership Laura Fordery    


